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The possibility of giving adequate stage representation to
Aeschylus5 or Shelley's Prometheus, Samson Agomstes, the early
books of Paradise Lost, or Byron's Cam, depends on such
recognitions Our neglect of Timon of Athens is symptomatic
It is normally either not produced or so costumed as to
constrict its power * Wherevei human drama touches the
vast and elemental it will tend towards some such projection
as you have in Timon We might remember the vivid
image of Laon's naked mountain exposure in brazen bonds
against the burning sun in Shelley's poetic nanativc Laon
and Cythna Such dynamic impressions pierce through the
physical to the spiritual that is nevertheless mdissolubly one
with it, dramatizing through visible, yet pictuiesque, agony
and destruction the living mystery of this interdependence
We have tragedy concentrated as light thiough a lens to the
fiery centres of physical consciousness Flecker's Hassan is
powerfully constructed to dnve home a similar statement
through actual stage performance The latter scenes of Timon
of Athens aim to dramatize a slow., spiritual, crucifixion, the
technique resembling the skilful use of a physical to express
a psychological disclosure in O'Neill's Emperor Jones, and,
more distantly, the cential incident of Masefield's Everlast-
ing Mercy By such works as Timon of Athens, Prometheus Un~
bound> Laon and Cythna, Hassan, The Emperor Jones, we are
inevitably pointed to that archetypal imagination, at once
act and image, which rises over them as an Everest above
foothills the Crucifixion of the Christ This, the central
drama of our Western culture, may be felt as the fountain*
source of all tragic art and creative action in the Christian
era For it dramatizes the final mtcipenctiation of the
human form by Significance, shows that Body 'given' for
mankind in utter subjugation to an ultimate, if indefinable,
purpose, and has1 therefore a faint teflection in even the
humblest examples of the actor's art
i I should however record Mr Bridges Adams' Stratford pi eduction
some years ago, with Mr Wilfnd Walter as Timon, where, costuming
had the boldness, if not the deeper significances, demanded